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New Book Releases
2019

US (United States)
UK (United Kingdom)

TPB (Trade Paperback)
PB (Paperback)
HB (Hardback)

EB (Ebook)
NF (Nonfiction)

JULY

The Cursed Fortress (USTPB)
by Chris Durbin

Heroes of Annapolis (USTPB)
by David Poyer

AUGUST

The Traitor of Treasure Island (USTPB)
by John Drake

SEPTEMBER

HMS Hazard (UKHB)
by David Donachie

OCTOBER

To the Eastern Seas (UKHB)
by Julian Stockwin

Patrick O’Brian – A Very Private Life
(UKHB)

by Nicholas Tolstoy

The Nugget (USHB)
by P. T. Deutermann

NOVEMBER

Overthrow (USHB)
by David Poyer

Blood Will Out (UKHB)
by David Donachie

The Devil in Paradise (USHB)
by James L. Haley

In Northern Seas (USTPB)
by Philip Allan
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P . T. Deutermann’s new World
War II thriller, Nugget, will be

launched in October. Lieutenant
Bobby Steele, USN, is a young and
eager naval aviator – a “Nugget,”
who needs to learn the ropes and
complex procedures of taking off
and returning safely to his aircraft
carrier. A blurry night of drinking
lands him in an unfamiliar bed
aboard the USS Oklahoma; later
that day, the Japanese destroy Pearl
Harbor. After cheating death and
losing his friend, Steele vows to
avenge the attack. Flying sea battle
after battle, he survives the most

dangerous air combat in World War II, including Midway, is shot
down twice, rescued twice, and eventually leads a daring mission to free
prisoners from a secluded Japanese POW camp.

P. T. Deutermann

Nicholas Tolstoy

In Patrick O’Brian – A Very Pri-
vate Life, due out in October, the

English author’s stepson Nikolai
Tolstoy draws upon his archives and
papers to faithfully capture a life
dedicated to the written word. This
long-awaited second volume in the
biography covers the latter part of
O’Brian’s life, from the moment of
his arrival at Collioure in the south
of France in 1949, where he wrote
all his major works – including the
acclaimed Aubrey and Maturin sea
adventures – to his death in 2000.
Throughout his career, O’Brian’s
writing was supplemented by his

translation work, which saw him translate the likes of Simone de Beau-
voir and Henri Charriere. Patrick O’Brian – The Making of the Novelist
1914 – 1949 by Tolstoy was published in 2004.

SCUTTLEBUTT



5  |  QUARTERDECK  |  SUMMER 2019

I N THE EARLY 1990S Patrick O’Brian was
making waves among literary circles on both
sides of the Atlantic, after Richard Snow,
writing in The New York Times, called his

Aubrey and Maturin canon “the best historical nov-
els ever written.”
    About the same time, Alex
Skutt, a bespectacled indepen-
dent bookshop proprietor in
Ithaca, New York, “read the
whole series through and liked
it.” Smitten by the O’Brian sto-
ries about the British Royal Na-
vy during the Napoleonic Wars,
he plunged into the Richard
Bolitho sea adventures by Alex-
ander Kent “and liked them.”
    Skutt’s entrepreneurial spirit
soon sailed in a new direction.
Selling two book shops – one
called McBooks – and two vid-
eo outlets, he embarked on a
new venture, founding McBooks Press.
    The enterprise sparked a nautical fiction resur-
gence in the United States. Although Patrick
O’Brian’s first Aubrey and Maturin novel, Master
and Commander, had been published in 1970, his
books had been out of print in the United States
for a decade until W. W. Norton released its trade
paperback edition in 1990.
    The Bolitho novels, written by former British
naval officer Douglas Reeman under the pen name
Alexander Kent, started with To Glory We Steer in
1968, and achieved a faithful following in America.
Reeman had also published a series of novels – pri-
marily naval stories – under his own name since
1958.

ALEX SKUTT
Founding a safe harbor for nautical fiction

    By the 1990s, though, his books were no longer
being published in the US. That changed in 1997,
when Skutt contacted Reeman.
    “It struck me as strange that books this good
were not available,” he said. The late author’s wife,

Kimberley, recently recalled the
eventful connection:
     “Douglas believed in fate,
and it was surely fate that
brought Alex Skutt and Mc-
Books into our lives at the
very time when relations with
G. P. Putnam’s Sons had
reached a nadir, and by
Douglas’s own choice Ree-
man and Kent books were no
longer in print in the USA.
    “Alex came out of no-
where, introduced himself
and McBooks by letter, and

offered to buy the rights to a
selection of Alexander Kent

novels.
    “‘I liked his style immediately,’ Douglas said of
this can-do approach. ‘It was a small firm nobody
had ever heard of, but Alex was committed and
completely dedicated, and so were his people, and
that was it. I knew we could work together.’
    “For the rest of Douglas’s life, and during his
career as American publisher of Reeman and Kent
novels, Alex never failed us. He brought the Bo-
litho novels, and more recently some of the Ree-
mans, back to American readers, and he had
Douglas’s deep respect and gratitude. As he has
mine.”
    The Douglas Reeman signing landed a best-sell-
ing author, who was writing two books a year, �

    By George!

Alex Skutt
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    By George!

one under his own name and another as Alexander
Kent. The Kent backlist, which Skutt rapidly re-
turned to print, immediately drew readers to Mc-
Books, establishing the imprint in the marketplace.
    As a lifelong bibliophile and book dealer, used
and rare shops were familiar haunts for Skutt.
About the time he founded McBooks Press, he
chanced upon a set of old editions by Captain
Frederick Marryat, who had served in the British
Royal Navy under Lord Thomas Cochrane – the
famous fighting captain – during the Napoleonic
Wars.
    Marryat’s yarns charmed Skutt. “It was kind of
like Mark Twain goes to sea,” he said. After acquir-
ing the volumes, which had no copyrights, Mc-
Books published two new editions: Frank Mildmay

or The Naval Officer and Mr Midshipman Easy.
    The list of naval fiction authors continued to
expand. Skutt read Ramage by Dudley Pope in a
used British edition. The naval defense correspon-
dent for the London Evening News wrote carefully
researched naval history and was encouraged by C.
S. Forester to try his hand at naval fiction.
    Skutt’s keen eye was crucial to his early success.
The Lord Ramage novels added eighteen titles to
the catalog. Pope joined Reeman and Kent, Marry-
at, David Donachie, James L. Nelson, Dewey
Lambdin and John Biggins, among other authors,
establishing McBooks as the destination for nauti-
cal fiction in America.
    Never one to rest on his oars, he launched an
online retail bookstore, offering a broad selection of
maritime fiction available from other publishers, in
addition to the McBooks Press editions.
     In 2005, Skutt acquired the US rights to Eng-
lish novelist Julian Stockwin’s Thomas Kydd naval
adventures. The author’s vivid portraits of life be-
tween England’s “wooden walls” during the the
18th and early 19th centuries further strengthened
McBooks’s position as a safe harbor for nautical
fiction.
    Introducing American novelist William West-
brook’s debut novel, The Bermuda Privateer, in
2017, Skutt signaled that the future for sea tales
remained bright. Earlier this year, that rosy outlook
was affirmed when the Rowman & Littlefield Pub-
lishing Group, headed by his longtime friend Jed
Lyons, acquired McBooks Press.

“I met Alex Skutt 25 years or so ago when he
started McBooks and we became his sales and ful-
filment partner,” said Lyons, Rowman’s president
and CEO. “I always admired his quick mind, his
sarcastic sense of humor and his integrity. He built
the preeminent nautical fiction house in America
from scratch. We are thrilled to carry on his lega-
cy.”

 McBooks Press, operating as an imprint of
Globe Pequot, sails forward under editor Tom Mc-
Carthy. n

– George Jepson

Alex Skutt in 2014, with McBooks’s first edition of Julian Stock-
win’s Pasha, the 15th title in the Thomas Kydd naval adven-
tures.
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FEATURE

A GATHA CHRISTIE’S legendary sleuth Hercu-
le Poirot might describe Malcolm Darch as
“an artisan most extraordinaire.” England’s
world renown model shipwright

crafts maritime masterpieces in his snug har-
borside studio in Salcombe, a charming coast-
al town in south Devon.
    Over a career spanning nearly five decades,
Darch has created fifty-nine scratch-built,
museum-quality models of ships and other watercraft
from the 17th to the 21st century, including an exqui-
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MALCOLM DARCH
Devon’s master model shipwright recreates maritime history

site rendering of Admiral Horatio Nelson’s favorite
command, the 64-gun Agamemnon.
    On a gray autumn morning, with showers in the off-
ing, Julian Stockwin, author of the Thomas Kydd naval

adventures, and I called upon Darch in his Sal-
combe workshop cum library, which is tucked

away in an unassuming corner of the water-
front.
    At the time, he was well along in construct-

ing a precise scale model of the big racing cutter Iverna,
designed by Alexander Richardson and built in 1890 �
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Tony Fernandes



for John Jameson of the Irish whiskey family.
“It was Jameson who put the ‘e’ in Irish whis-
key to separate it from Scottish whisky,”
Darch said. The finished model, which was
recently collected by the commissioning cli-
ent, took him approximately 2,250 hours –
or a little over a year – to finish.
    Greeting us with his broad, infectious smile, Darch
led us into the long, narrow two-room studio, where his
passion for things maritime is conspicuously on display.
Reference books line the wall just inside the door. Other
surfaces overflow with maritime photographs, marine
prints and paintings, and nautical artifacts, including a
large ship’s wheel and a figurehead. A drafting table dis-
played a copy of Iverna’s 1890 original line drawings.
    At the far end of the studio a 10-foot by 11-foot
workshop overlooks the harbor through a pair of win-
dows. A workbench stretches along one wall, where
Iverna, still in early construction stages, sat in her cradle.
A variety of small hand tools collected over a half centu-
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ry are stowed in close-at-hand nooks and crannies,
along with a selection of paints and finishes. A dental
drill is also at hand for shaping fine moldings.

“Really, I have too many miniature tools to list them
all,” he said, “but I use them on a regular basis to create
my work.”
    On occasion, Darch, who is a Fellow of the Society
of Nautical Research, turns to his inner Hercule Poirot
to  solve a mystery. Perhaps the most dramatic case was
a two-year investigation to discover what the stern of
Nelson’s Agamemnon actually looked like when she slid
down the ways at Buckler’s Hard, Hampshire, England,
in April 1781. By the end of his quest, the enigma �

ABOVE Malcolm Darch with the  finished model of the
racing yacht Iverna. RIGHT Detail from the mast and
boom connection, skylights and windlass, which Darch
fashioned with the precision of a fine jeweler.

FEATURE

PLACE HOLDER
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had been solved, with the design re-created on the
1/64th-scale model (see photos above).
    The final solution came about when Darch discov-
ered that English marine artist Nicholas Pocock had
painted the 64-gun third-rate ship of the line from life
in 1784, while she was being repaired at Chatham
Dockyard. The original painting hangs in Admiralty
House at Her Majesty’s Naval Base, Portsmouth, reveal-
ing the intricate details on the stern.
    “By far, the most challenging commission I have
built was Agamemnon,” said Darch. “It was so challeng-
ing that I shall not be visiting that period of history
again, having previously built a fully rigged model of �

LEFT Agamemnon’s ornately detailed stern gallery.
Note the copper sheathing on the hull, which is
2000th of an inch thick. The cannons are properly
rigged and carry the king’s cipher. ABOVE The ship’s
quarter gallery. The frieze painting that wraps
around the ship took 240 hours, and tells the story
of the siege of Troy. In The Iliad, Agamemnon was
the commander of the Greek forces in the Trojan
War. BELOW The finished model, which Nelson
would have recognized.

FEATURE
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the British frigate Minerva (see photo above).” Agamem-
non took him five years and seven months to complete
– over 10,000 hours – and “cost the client a great deal
of money, and rightly so because of the time and effort
involved.”
    Darch is a meticulous shipwright, paying uncommon
attention to details. As if the exteriors of the two fully-
rigged men-of-war was not impressive enough, he com-
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pletely fitted out both ships’ interiors – great
cabin, crews’ quarters, gun decks – to scale.
    Each of his models are built with satin wal-
nut or English boxwood, much of which he
sources from recycled furniture. Diminutive
deck and hull planks are individually cut and
laid. The latter are steamed and bent to fit the
curves of the hulls just as they would be in a
shipyard.
     The finished Agamemnon model represents
the ship as she would have appeared during

the three years Nelson commanded her from January
1783.
    Darch’s zeal for ships and saltwater began at an early
age. “I was always not far from the sea, being born with-
in earshot of ships and their steam whistles navigating
the torturous River Avon up to Bristol,” he  said. “We
lived in a village at the edge of the city, with a rural
landscape in view.” �

FEATURE

ABOVE The view through Agamemnon’s stern win-
dows at the fitted out spar deck, including properly
rigged cannons and the double wheel, which was
attached to the steering ropes. LEFT The British frig-
ate Minerva. Darch also fitted out both ships below
decks.
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    Young Darch and his family were connected with  

the P. K. Harris & Sons shipbuilding family at Apple-
dore in North Devon and “spent many happy fortnights
in their ‘Dock Cottage,’ which was  squeezed between
two shipyards on the the River Torridge.”
    Observing shipbuilding at Appledore in the 1950s
and 1960s “was a great influence” on the impressionable
lad, “peeking through gaps in the gates to see men  with
red hot rivets and welding torches along with the deaf-
ening hammering of steel plates, building tugs for own-
ers in Liverpool and London and as far afield as Sydney
Australia.”
    In 1962, the 12-year-
old spent a summer holi-
day in Salcombe, where
his father introduced him
to dinghy sailing. “We
were also taught to scull a dinghy – with one oar over
the transom – and to sail a multitude of different small
boats,” he recalled. Two years later, he became an in-
structor, teaching in Salcombe during his holidays.
    By this time, his interest in maritime literature was
beginning to dawn. While hospitalized the year after
learning to sail, he read Alan Villiers’ autobiography,
The Set of the Sails, which led him to the mariner’s other
books. Then came Eric Newby’s The Last Grain Race
and Windjammer: Pictures of Life Before the Mast in the
Last Grain Race. In recent years, he turned to Patrick
O’Brian’s Aubrey and Maturin series and is “currently
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working through Julian Stockwin’s tremendous novels.”
    Darch’s serious book collecting started with Basil
Lubbock’s works, including his two-volume set, The
Last of the Windjammers. This modest beginning has
grown into a 6,500-volume library, where his investiga-
tions begin for new projects.
    At age six, he ventured into building model airplanes
until the slip of a razor blade sliced off the end of his
left thumb, necessitating a trip to the hospital for it to
be sewn on again. “Mother said, ‘That is the last model
plane you are going to make,’” he recalled. “So that was

when I thought I had bet-
ter start on boats.
    “It was about this time
that I became better ac-
quainted with my godfa-
ther, my mother’s much

younger brother. He more than anyone else encouraged
me to build model boats and ships, which he did . . .
sailing windjammers and small-scale waterline models
of the entire British Navy.”
    Nearing age 10, Darch remembered, he and his fa-
ther learned “how a hull lines plan worked on paper . . .
it was a very steep learning curve. This was the first time
I experienced the design of yachts and how they were
put together.” They copied the lines from a book writ-
ten by boat designer Harrison Butler and built a pond
yacht to sail on the Severn Estuary at Portishead.
    The project was a harbinger of things to come. By �

FEATURE

LEFT Malcolm during his first summer in Salcombe in 1962. The original Iverna is the black houseboat to
the right background of the photo. RIGHT The shipwright with his first commercial project, a half model of
the Brixham trawler Provident, originally built on the River Dart in 1924.
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“Mother said, ‘That is the last model plane
you are going to make.’ So that was when I

thought I had better start on boats.”
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FEATURE

11). “I placed the half model on a highly polished ma-
hogany backboard, which acted like a mirror and re-
flected the other half of the vessel,” he said. “I felt it
worked well.”
    In the years to come, Darch perfected his approach to
modeling, creating matchless miniatures for discerning
collectors around the world. He only works on one
model at a time. Each is marked with a concealed logo,

evidence that it is an au-
thentic Darch.
    One of his favorites is
Cicely, the 134-foot gaff-
rigged schooner designed
by William Fife (see pho-
tos on page 13). “The

number of beautiful schooners that were built in the
United States as yachts and working vessels was amaz-
ing,” he said. “There must be a multitude of candidates
as subjects for exquisite models.”
    The three-masted clipper fruit schooner Annie,
launched at Salcombe in 1867, is next for Darch. It 
has been commissioned by an American client, whose
late wife was descended from a Salcombe shipbuild- � 

age 16, after excelling at engineering in school, Darch
became one of the first apprentices at the new Ship-
building Industry Training Centre in Southampton  
for one year. He also attended Southampton City Col-
lege throughout his five year apprenticeship with the
traditional yacht yard at Hamble, acquiring a "tremen-
dous grounding” in yacht and boatbuilding.
    At graduation in 1971, he received the country’s top
award – a silver medal –
and accepted a position as
the shipwright with the
Island Cruising Club in
Salcombe.
    Four years on, the La-
bour government imposed
a luxury tax on yachts, and Darch, along with many
others in the British marine industry, was suddenly
without work. So he turned to his childhood interest
and set about building models for private collectors.
The years spent training and working as a shipwright
provided a natural bridge to creating miniature vessels.
    His first commercial project was a half model depict-
ing the Brixham trawler Provident (see photo on page

This five-foot lapstrake (clinker in the UK) planked
model of the Honourable Company of Haberdash-
er's Livery Barge St Catherine, originally built in
the 1650's, features 23.5- carrot gold leaf. It was
built for the London Companies Livery Hall.

“I placed the half model on a highly
polished mahogany backboard, which

acted like a mirror and reflected
the other half of the vessel.”
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FEATURE

Cicely,  the 134-foot gaff-rigged schoo-
ner designed by William Fife and built
in Southampton in 1902, is one of
Darch’s favorite models. INSET All the
deck joinery was dovetailed together.
Photos by Malcolm Darch.

ing family. The Annie was the last ship built by the
firm.
    Fifteen years ago, while serving as the voluntary Cu-
rator and Vice Chairman with the Salcombe Maritime
Museum, the American couple approached Darch to
learn more about the local shipbuilding history and the
families connected with it. A year ago, the husband re-
turned to Salcombe to revisit Darch for more informa-
tion, subsequently commissioning a full show-cased
model in memory of his wife and her family.
    “It was a commission I did not see coming,” said
Darch, “but it has a tremendous air of sentimentality
with it, which usually is the reason for models being
commissioned. In this case, having known the client’s
late wife, I feel very honored to have been asked to pro-
vide such a beautiful keepsake.”
    Over the past 50 years, he has specialized in research-
ing 19th-century British clipper fruit schooners and has
built eight models on commission. “I shall be writing a

definitive book on these British vessels in the next cou-
ple of years” he said.
    The Annie story has another personal connection to
Darch and Salcombe. “On one of her first voyages, she
brought a full cargo of oranges to England from Paler-
mo in Sicily,” he said. “Subsequently, she was re-rigged
as a barquentine for the Brazilian sugar trade. She met
her demise one stormy night on Salcombe’s notorious
sand bar in 1879.”
    The entire crew was saved, including the master and
mate who were brought ashore by the first Salcombe
rowing and sailing lifeboat, Rescue. In 1977, Darch
made a model of the craft. So, looking ahead to build-
ing Annie, he said, “I shall be re-creating Salcombe his-
tory once again.”
    Poirot would call it an “objet d’art, n’est-ce pas?” n

Malcolm Darch may be contacted at
malcolm.darchshipmodels@virgin.net.



A MERICAN JOURNALIST

and novelist Robin Lloyd
spent his early years on
the island of St. Croix in

the US Virgin Islands, which kindled
his passion for history, sailing and the
sea.
    After four decades in television
journalism, including fifteen as a for-
eign correspondent for NBC News,
Lloyd embarked on a new course,
researching and writing his first nov-
el, Rough Passage to London.
    The breezy yarn, published by Ly-
ons Press in 2013, is based on the real
life of Yankee ship Captain Elisha Ely
Morgan, Lloyd’s ancestor, who went
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ROBIN LLOYD
Former television journalist embarks on new course in historical fiction

Detail from a rendering of Havana Harbor in the mid nineteenth century just prior to the American Civil War.
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to sea in the early 1800s.
    The author’s second novel from
Lyons Press, Harbor of Spies (see re-
view on page 24), is a historical
thriller set against blockade running
between Cuba and the Confederacy
during the Civil War. The intricate
tale draws young American ship cap-
tain Everett Townsend into the con-
flict, initially as a blockade runner
and later as a Union spy.
    During the 1980s and 1990s,
Lloyd spent considerable time in
Cuba as a correspondent, where he
acquired an intimacy with the is-
land’s history and culture. This sense
of the country and its people � 

Robin Lloyd
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https://rowman.com/ISBN/9781493032266/Harbor-of-Spies-A-Novel-of-Historic-Havana


enriches his narrative in Harbor of Spies.
Lloyd and his wife, Tamara, divide their

time between homes in Maryland and Maine,
where he keeps his 38-foot ketch. Sailing is
“good for my sanity,” he says. In between re-
cent speaking engagements on Cuba and the
American Civil War, Lloyd shared his personal
story in this interview with Quarterdeck | Sum-
mer 2019.

                                          –George Jepson

Were you a reader as a boy?

I was a voracious reader as a boy. Other than
playing outdoors, books were my primary en-
tertainment. My mother didn’t approve of tele-
vision so we never had one in the house. When
I was about eight, she had her mother send us
scores of old books which were frayed, cloth-
backed classics from another generation. Most
of them were put on bookshelves in my room.
I always wondered where they came from.
Maybe a library sale? Or maybe they were my
mother’s old books. She never said.

What sorts of books did you fancy?

Early on I fondly remember reading English children’s
books – the Black Beauty series, Arthur Ransome who
wrote the Swallows and Amazons series, Wind in the
Willows and The Secret Garden. But those old books my
grandmother sent were everything from western classics
by Zane Grey and Ernest Thompson Seton to English
suspense mysteries like Sir Arthur Conan Doyle, Wilkie
Collins and John Buchan. Somewhere in there I was
also introduced to C. S. Forester’s Hornblower series
and another favorite, the historical novels by Kenneth
Roberts, many of which are set in Maine.

How did your years on Saint Croix influence the
course you’ve taken in life?

The short answer is a great deal. I would say growing up
in the West Indies gave me a sense of other cultures.
The island of St. Croix was Danish before the United
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States bought it in 1918. We moved there from Virgin-
ia when I was just two years old, so I grew up very
much as an island boy. I could speak the local West In-
dian dialect. I could swim, ride horses and sail from an
early age. I went to Catholic school in Christiansted
through the sixth grade. We were taught by Belgian
nuns, who had come to St. Croix from what was then
called the Belgian Congo. Most of my classmates were
West Indians or Puerto Ricans. My father owned and
ran a dairy plant, but my parents would sail over to the
British Virgin Islands whenever they could. Naturally I
was brought along on these trips. The French islands of
St. Maarten, and St. Barts, along with the British is-
lands of Nevis and Antigua, were frequent destinations.
The result was I got used to the concept of sailing to
different islands where there were different languages
and cultures. I think my father, who had two other chil-
dren from an earlier marriage, saw me as his West  Indi-
an child. So I would say St. Croix with its multi-
cultural diversity always encouraged me to look to �

NBC correspondent Robin Lloyd (far right) with Republic of Cuba President
Fidel Castro.

INTERVIEW

Ph
ot

o 
co

ur
te

sy
 o

f R
ob

in
 L

lo
yd

.



the outside world.

What drew you to a career in journalism?

At Princeton, I was a Latin American history major, but
I was well versed in languages, speaking in varying de-
grees of proficiency – Spanish, Portuguese and
French. I dabbled in journalism. In lieu of signing up
for sports, I worked for one of the two university papers
then, the Princeton Notice, mostly as a photographer.
But I was sent to cover some of the anti-Vietnam pro-
test marches, including one at the Fort Dix army base in
New Jersey, where I was tear gassed for the first time.
I’ll never forget how horrible that experience was. My
senior year in 1973 I went to talk with a retired New
York Times reporter and he encouraged me to think of a
career as a television foreign correspondent. I remember
him saying not to work for the print media, because
newspapers were dead. Television news was the future,
he proclaimed. That put me on my path and six years
later, after working in several different news jobs and
getting a masters degree from the Columbia Journalism
School, I was NBC’s Latin American correspondent
based in Mexico City.

Your career took you to a wide variety of places in
the world, some of them very dangerous. How have
these experiences influenced your work as a novel-
ist?

As a journalist you learn to quickly size up people and
get a sense of their character. So I would say the job of
reporting makes you above all an observer of human
nature. All those years of interviewing people gave me a
virtual library of character types to draw on as a novel-
ist. The job of a foreign correspondent only adds more
complexity to that picture. Often you find yourself in
dangerous situations and you have to throw yourself
into the swirl and mix of that chaos. So I would say a
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good foreign correspondent, like a good novelist, knows
how to pull his readers or viewers into this other place.
Help them understand what it’s like. But beyond all
those experiences and people you meet, I think a career
in journalism helps the novelist find and recognize a
good story.

When did you first consider writing fiction?

Like most people who are reporters, I always thought I
had a book in me, but not necessarily fiction. I had
wanted to write about my experiences covering the wars
in Central America, but the intensity of my job with
NBC News never allowed it. It wasn’t until years later,
when I was writing and producing documentary seg-
ments for Maryland Public Television, that I thought
about trying to write a book. I began researching an an-
cestor who was an American ship captain by the name
of Captain E. E. Morgan. He was close friends with
Charles Dickens, Thackeray and other members of the
English arts and literary scene in London. Dickens
wrote a short story about him, and he and Dickens fre-
quently wrote to each other. I wondered how a Yankee
tar with only a basic schoolhouse education would come
into contact with these men of arts and letters. That led
to a huge amount of research, but with no journals I
was not able to find enough material for a biography. So
I was encouraged to turn it into historical fiction. That
became Rough Passage to London, which tells the story of
this man’s life at sea. The result of writing that book
made me realize how much I liked writing historical
fiction. Through a great deal of research and my own
imagination I was able to feel like I had walked in this
man’s shoes. Like a foreign correspondent, I felt as if I
had been sent on an assignment; in this case, as a sailor
on a three-masted tallship. I had to learn what it was
like to climb those tall masts and climb out onto the jib
boom in the midst of crashing seas. It was quite a thrill
ride. �

“I began researching an ancestor who was an American ship captain . . .
He was close friends with Charles Dickens, Thackeray and

other members of the English arts and literary scene in London.”
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Was Rough Passage to London your first attempt at
writing fiction?

Yes. Before I began writing that book, I don’t think I
would have ever dared to think of writing fiction. I  
was far too cowardly. In that sense, I have to give my
ancestor, the ship captain, the full credit. I don’t think I
would have attempted to write fiction if it hadn’t been
for the fact that I could see no other way to tell his sto-
ry.

Was the transition from writing news stories to cre-
ating fiction difficult?

Difficult is an understatement.
In the beginning, it was like
pulling teeth. My editor told me
that in all likelihood the majori-
ty of my draft biography with
much of the historical research
would never see the light of day.
It’s deadwood, she said. What
do you mean, I asked her. It’s
no longer pertinent to the story,
she replied. I wanted to cry. I
told my editor that I was going
to call myself a reluctant novel-
ist. She thought that was very
funny. In the beginning, I
fought this new way of writing.
It was like learning another lan-
guage, but I kept on with it
stubbornly. Scores of pages and
even chapters went into the
trash as I experimented with different characters and
scenes. Suddenly I was in a new world of not just telling
a story, but making up scenes and characters, conjuring
up conversations. I was having to stop telling the reader
and start showing the reader. Even after completing this
second book I would say I’m still learning how difficult
this is. In short, for me learning how to write news sto-
ries is a skill, but learning how to write novels requires a
full box of painter’s brushes with plenty of paint.

What appealed to you about setting your stories
against the background of the nineteenth century?

When I did all the research for Rough Passage to London,
I became fascinated with this period. In the early part of
the nineteenth century everything and everyone came
and went by sailing ship. Rich and poor all traveled on
the same ship. These ships were not just passenger and
cargo ships. They were the only form of communication
across the Atlantic back then. They were the telephone,
the post office, and the Internet. They were the convey-
or belts of western civilization. By mid century, steam-
ships started to make their appearance as commercial
ocean-going ships. This transition between sail and
steam seemed like an intriguing period of change to

write about. Once I got to know
the period, I decided to stay
there with the second book.

What was the driving force be-
hind Rough Passage to Lon-
don?

When I was researching the real
life story of my ancestor Elisha
Ely Morgan, I contacted many
relatives and found the records
of this man’s family in the Con-
necticut River Valley. They had
a farm near Old Lyme. He was
part of a medium sized family
and the two older boys had run
off to sea. I found a copy of a
letter written to his mother in
1816. It took my breath away.
It was from a sailor in New
York who wrote that her older

son, William, had gone down on his ship. Her other
son, Abraham, was missing and feared dead. Mysteri-
ously, this sailor, who was clearly a stranger, gave no
details about Abraham’s fate. Shortly afterward, my an-
cestor ran away from the farm to go to sea. He was only
fifteen years old. So that was the genesis of Rough Pas-
sage to London. Having grown up on a farm myself, I
couldn’t imagine a younger son running off at such an
early age,  leaving his parents. One thought I had was
that my ancestor ran away because he wanted to find
his brother Abraham. Perhaps he had a clue about what
happened to his brother? From that simple actual �
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letter, I began writing the novel. The extensive research
I had done about the man’s life gave me a basic outline,
but it was the search for his brother that became the
driving force of the novel.

What inspired you to write Harbor of Spies?

I thought I’d like to write another sea novel and I began
by thinking of what would I like to write about. To be
honest, I didn’t know if I could write another. So I
asked myself what would I like to research. I decided on
the naval part of the Civil War. And specifically block-
ade running – the smuggling of goods, arms and ammu-
nition into the South. This may have been the last time
sailing ships and steam ships competed in a theater of
war. So I was researching this topic of the Union Naval
blockade in the Monroe County library in Key West
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and I was going through the Naval records of
the Civil War in the Gulf of Mexico. I was fas-
cinated to discover that most of the ships smug-
gling arms into the South had come from
Havana, Cuba. As an NBC News correspond-
ent I’d spent quite a bit of time covering stories
in Cuba, mostly during the 1980s and later in
the 1990s. I’d always admired that harbor and
all the decaying buildings in old Havana. I won-
dered what they must have been like back then.
So I would say the inspiration came from the
discovery of Havana’s importance to the Con-
federacy’s war effort and also my desire to imag-
ine Havana in that time period. Naturally as a
sailor I also wanted to imagine what it was like
to run through the Union blockade. The story
in Harbor of Spies is much more complex than
that. It’s about a young man who gets entangled
in a murder investigation of a diplomat as he
comes face to face with some of the dark forces
in Cuba, first as a Confederate blockade runner
and then as a Union spy. But certainly that nov-
el was like giving myself an assignment; in this
case, to travel to Cuba as it was in the 1860s.

How do you research your novels?

I am not sure I have a refined technique, but with both
of these books I’ve spent a year or more researching the
period and the subject I’m interested in. I would say I
tend to over research, because I’m looking for not only
the bigger picture but also details. I want to be comfort-
able and feel like I knew the pertinent facts of the day,
everything from the types of cigars people are smoking
to the medicine they are taking. This leads to more pri-
mary research from newspapers and biographical re-
search about actual historic individuals. Once I feel I
have a solid grounding then I begin to think of fictional
characters and a possible fictional story. Usually I find
my research helps to point me in a specific direction.
It’s not that dissimilar with what a foreign correspond-
ent might do before being sent to open up a new bureau
in a foreign posting. The more you know about the
place you’re being sent to, the better writer you’ll be-
come. With Harbor of Spies I didn’t think about weav-
ing Cuban slave trading into a story about the �

Robin Lloyd speaking about Cuba and the American Civil War af-
ter the publication of Harbor of Spies.
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American Civil War until I read the dispatches from the
US Consul General in Havana, who was tracking many
reports of illegal slave landings on the Cuban coast.   He
wrote to Washington in a dispatch that the colored peo-
ple in Havana were shouting in the streets, “Onward
Mr. Lincoln, Onward. You are our only hope.” I knew
then that the slavery issue was critical to my story.

Do you write the sort of story you would like to read,
or do you write for a certain audience?

I would say more the former than the latter. I’ve always
enjoyed sea novels, so it’s no surprise that I enjoy writ-
ing them. I’m always amazed that in so many books in
this genre the characters hardly ever come ashore. I’ve
always been a fan of Conrad because he wrote about
ships, but his salty characters also came ashore. So in
both my books I’ve tried to straddle ship and shore. I
enjoy writing about how central ships were to those liv-
ing back then. I’ve also always enjoyed historical novels.
I love the detail. I am drawn to good sea novels and also
stories that both entertain and inform me about another
time period and place. So as a writer I’ve tried to do
that as well. Many fiction readers want nothing but
character development. I totally understand that. But as
central as good textured character development is to the
making of any good novel, so is a good story. Above all
I want to tell a good story first and foremost.

Do you plot out your novels before beginning to
write?

Yes. I try to create a basic outline as a way to guide my
writing. I want to have a general narrative direction to
start with. I want to have some scenes and situations in
mind. When I begin writing I know these scenes will
change along with my characters. So I know the outline
is never more than just a vague idea of where the story

will go.

At what point in the process do you begin writing?

After a year of research, and after completing an outline,
I then start writing the novel. Part of the magic of writing
fiction is that the story is forever changing. As a writer,
you are never completely behind the wheel. Sometimes
your characters decide to go in another direction.

Please describe where you write?

As a foreign correspondent we used to write our stories
wherever we landed. Hotel rooms, airports, newsrooms.
As a novelist I prefer less noisy environments, but I end
up writing wherever I am. All I really need is a desk and
my laptop. Usually I write in a small room in the base-
ment of our Maryland home, which I call my office. My
favorite place to write is in Maine where my wife and I
spend our summers, but I’ve written portions of both of
these books in faraway places. I fondly remember finish-
ing a final draft of Harbor of Spies when we were visiting
our children in California and pounding away with
Rough Passage to London when we were vacationing in
Paris.

Are you currently working on a new novel?

Yes. I am mulling and researching another effort.
There’s a vague outline of a story rumbling around in
my brain, trying to reveal itself. It will probably be a
sequel to Harbor of Spies. This story will focus on the
end of the Civil War, but beyond that I’m not sure
what form it will take. The only thing I can say is that
like Harbor of Spies the story will straddle Cuba and the
United States.

What writing projects would you like to pursue in � 
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“As a foreign correspondent we used to write our stories wherever
we landed. Hotel rooms, airports, newsrooms. As a novelist

I prefer less noisy environments . . . ”
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the future?

Who knows? Ideas come and go. Maybe something to
do with the Caribbean. My childhood years gave me a
rich trove of material. Maybe something to do with the
Maine coast where my wife and I now spend much of
our time. I might like to cast my eye to California. I
might even continue with another story in Cuba. The
whole process of writing fiction is a little bit like being
sprinkled with pixie dust. Let’s see what projects
the fickle story fairies may have in store for me.

If you could host a small cadre of historic figures,
living or dead, over dinner, who would you

invite?

First you’d have to have a central topic which
these figures could all discuss. Something they
have in common. Maybe I’d put together a pan-
el of novelists who were all journalists at one
time. This would be a group from two different
centuries. And you would certainly want some
lively conversation. I would ask them to say how
their training as journalists affected their careers
as novelists. Where did they find the deepest
truths? Hemingway, Garcia Marquez, George
Eliot, Louisa May Alcott, Charles Dickens,
Mark Twain. My hope is that Dickens would
clash swords with Hemingway. George Eliot and
Louisa May Alcott might quietly find common
cause. Over cigars, I might hope for a lively
match of wits between Garcia Marquez and
Twain.

Is there anything else you would like to share
with our readers?

I suppose it would be one last thought to help
answer why I’m drawn to writing historical fic-
tion. As a young boy growing up in St. Croix I
was surrounded by scenes from a bygone era. It
wasn’t just the old eighteenth century Danish
architecture. It was walking into an old pharma-

cy with botanical jars and creaky dark floors. It was see-
ing the old wooden cargo schooners from some of the
other islands filled with fruit sailing into the harbor
with no engine. Some people on the island still got
around in donkey carts as they’d done in the nineteenth
century. All that along with the crumbling stone ruins
of the old sugar mills scattered on the hilltops were re-
minders of the past. That might be another reason why
I’m drawn to writing about the nineteenth century. n
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The author at sea off Key West, Florida, aboard a charter schooner.

Visit Robin Lloyd online at
www.robinlloyd.org.
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Kathy and Julian Stockwin work closely as a
creative team producing the much-loved Tho-
mas Kydd naval adventures. A former maga-
zine editor-in-chief, Kathy brings an
impressive range of skills to the table and in
this third of a series of special features for
Quarterdeck she shines a spotlight on Captain
Thomas Kydd’s hometown.

C APTAIN THOMAS KYDD’S jour-
ney to a man-of-war’s quarterdeck began in
Guildford, a charming English market

town in Surrey just thirty minutes southwest of central
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BY KATHY STOCKWIN

Thomas Kydd’s Guildford
London – a world apart from the capital’s
hustle and bustle.
    The town has a long and proud 1500-
year history. It was founded by Saxon set-
tlers shortly after Roman authority had
been removed from Britain. The site was
chosen because the Harrow Way, an an-
cient trackway, crosses the River Wey at
this point, via a ford. This gave rise to the

second half of Guildford’s name; the first
half probably came from the golden colored sand at the
bank of the river.
    A number of authors have written about places �

The High Street in Guildford, Surrey (circa early 1800s), where Thomas Kydd plied his trade as a
wigmaker before being taken by a press gang in Kydd by Julian Stockwin (detail from a painting
by Charles Deane.)

Kathy Stockwin
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where they have lived in their books. Julian is no excep-
tion and selected Guildford as Thomas Kydd’s birth-
place. We made our home there for over ten years
before moving to Devon.
    Aside from his intimate knowledge of the town, Ju-
lian chose it as Kydd’s hometown because he wanted
somewhere removed from the larger world of the war
with France, a peaceful backwater from which he could
extract his hero with maximum impact and shock.
    Kydd was quietly enjoying a drink in the Horse and
Groom tavern when his life changed forever:

    Much of Kydd’s Guildford still remains today.

ST MARY’S CHURCH
The earliest building you can still see is Saxon, from
about 950 AD – the stone tower of St Mary’s church.
The Normans built the thick nave walls and the two
aisles supported on thick columns were finished in the
12th century. It was here in Pasha that Kydd’s sister
Cecilia married Kydd’s best friend Nicholas Renzi in a
ceremony that saw half of Guildford Town turn out to
see the honoured guests and shower the couple with
wheat grains as they joyously emerged as man and wife.

THE MEDIEVAL CASTLE KEEP
William the Conqueror had a castle built at Guildford
in the classic Norman style; sadly only the keep still
stands. A major purpose of Norman castle building was
to overawe the conquered population. As the threat of
invasion and insurrection declined, the castle’s status
was demoted to that of a royal hunting lodge. Guildford
was, at that time, at the edge of Windsor Great Park. It
was visited on several occasions by King John, Eleanor
of Aquitaine and King Henry III. By 1611 it was a ruin,
but has kept silent vigil over the centuries. Kydd would
have played there as a youngster and today visitors can
admire the structure by strolling through a colorful �

“One minute it was noise and laughter, the next an ap-
palled silence in the smoke-filled taproom at the sight of
sailors appearing at every exit. They were in costume like
that to be seen in the theatre, complete with pigtail,
black tarred hat and short blue jacket. And each had a
cudgel in one hand, which he tapped slowly in the oppo-
site palm.
    Patrons were allowed to leave, but at each door they
were separated into those who would go home to relate
their escape to wide-eyed loved ones, and those who
would begin a long journey to their fate on the high seas.
Kydd had struggled but under the weight of superior
numbers was soon over-powered.”

– Kydd, pages 5 & 6

ABOVE Julian Stockwin in front of the Horse & Groom public house
where Thomas Kydd was press-ganged. RIGHT the medieval Norman-
style Castle Keep in Guildford, where Thomas Kydd would have played
as a boy.
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municipal garden.

THE COBBLED HIGH STREET
The Guildhall dominates the High Street, with its
charming polygonal turret and the huge clock of 1683,
which hangs out over the street. It was used as a court
room, and later as the council chamber for the borough.
The facade is classical, but the original building behind
it is Tudor. It was just up from the Guildhall that Julian
located the imaginary wig shop where the Kydd family
worked.

THE ANGEL POSTING HOUSE
In Kydd’s day there were a number of coaching inns in
the town. Just one survives today, the Angel Hotel in
the High Street.
    Its status as a posting house with livery stables is
smartly picked out in black and white. Its fine Regency
facade conceals a secret – there’s a Tudor timber frame
building behind and a medieval undercroft.

    The Angel was a popular place of lodging for naval
officers en route by coach from London to Portsmouth.
Over the years many famous names have been added to
the guest register, including Jane Austen, Oliver
Cromwell, Lord Nelson, and Lord Byron. In fact Nel-
son spent his final night in the posting house writing a
final letter to Emma Hamilton before travelling to
Portsmouth and embarking aboard HMS Victory for
Trafalgar and immortality.
    It was also in this hotel that Julian and I learned he
was to be a published author. We were having a drink
in the bar when we received the phone call from our
agent Carole Blake.

HOLY TRINITY CHURCH
The Holy Trinity Church at the top of High Street
dates to medieval times. The present structure was com-
pleted in the classical style in 1763. It was in the burial
ground here that Julian selected names from headstones
for some of his characters. A weathered and tilting
marker with the name Tewsley carved into it gave Julian
inspiration for a “lined, middle aged lieutenant” aboard
Duke William, who first appeared in Kydd.

THE RIVER WEY
Early in the series, we often strolled along the leafy
banks of the River Wey, when Julian had a particular
plot point he wanted to discuss. Its peace and serenity
always seemed to encourage the creative juices to flow.
    So, if you’re ever in Guildford do take a moment to
go back in time to the days of Thomas Kydd, the young
wigmaker who, although press-ganged and taken to sea
against his will, comes to love the life, discovering a true
calling.
    The twenty-second title in the Kydd Series, To the
Eastern Seas, soon rolls off the presses. Kydd is now a
knight of the realm and captain of a famous fighting
frigate, Tyger. In a book some time in the not so distant
future he will rise to the very pinnacle of his profession
and hoist his pennant as admiral.
    It all began in Guildford . . . n

The Angel Hotel, a posting house in Guildford on the road from
London to Portsmouth, which was frequented by naval officers,
including Nelson, in Kydd’s time.
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Visit Julian and Kathy Stockwin online at
www.julianstockwin.com.
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Harbor of Spies
BY ROBIN LLOYD

Lyons Press, US Hardback, $24.95 /
$14.39, Kindle / $13.49, NOOK

AVAILABLE NOW

T he Cuban connection during the
American Civil War is a remnant

of history filled with intrigue, cutthroat
characters, romance, and daring on the
high seas. Robin Lloyd, who spent con-
siderable time in the Caribbean coun-
try as a foreign correspondent, brings
these pieces together in his scintillating
second novel, Harbor of Spies.

Although Spanish Cuba claimed
neutrality, Havana harbor teemed with
belligerents supporting both the North
and South. Union Navy ships tasked
with blockading southern ports shared
the anchorage with vessels delivering
war matériel and other goods to the
Confederacy.
    In return, blockade runners returned
to Havana loaded with cotton, a highly
sought after and profitable commodity,
particularly in Great Britain, which
sympathized with the Confederate
cause.

Against this background, Lloyd has
written a provocative historical thriller
bristling with sea chases, murderous
spies and a love story. The mysterious
twists and turns are enough to keep
readers guessing until the very end.
    Lloyd’s protagonist is young Everett
Townsend, recently dismissed from the
Naval Academy at Annapolis, who is
unexpectedly in command of the 93-
foot merchant schooner Laura Ann,
which flies the Stars and Stripes and is
bound from New York to Havana lad-
en with a cargo of Maine lumber.
    Arriving in darkness below the “grim
stone walls of El Morro Castle,”
Townsend is ordered to anchor outside
Havana harbor until sunrise by the
Captain of the Port. At midnight “a
silvery slice of moon” creeps across the
sky, as Townsend and Clyde Hen-
dricks relax on the deck, gazing at the
bright stars above.
    When the calm is disturbed by
thrashing sounds from the surrounding
black waters – and then “a muffled
cry” – they lower the yawl boat and
haul aboard a mysterious English fugi-
tive from Spanish authorities swim-
ming for his life among sharks.
    This act of compassion sets the
young Yankee on a course that threat-
ens his life and sense of duty to the
country he once hoped to serve as a
naval officer.
    Townsend is imprisoned after he
and the Englishman are attacked on
the street by unknown assailants. Fac-
ing a firing squad, he is liberated by a
shadowy, well-dressed Spanish mer-
chant.
    The price for his freedom is to run
the Union Navy blockade with the
Laura Ann, carrying contraband to
Rebel forces along the Gulf coast, put-
ting him in league with a band of ruth-
less profiteers.
    As Captain Townsend navigates ci-
gar-smoke-filled drawing rooms and

cafes in 1860s Havana, foreign agents
lurk at every turn. At sea, running the
increasingly risky Union naval block-
ade, he contemplates an escape from
his perilous predicament.
    All the while, he has romantic de-
signs on a beautiful young American,
Emma Carpenter, whose loyalty is with
the Union. When an opportunity to
work covertly for the North arises,
Townsend must decide where his true
passions lie.

Harbor of Spies skims along like a
topsail schooner in a lively breeze, illu-
minating a dramatic chapter in Ameri-
can history, hopefully a promise of
more to come from Lloyd’s pen. n

The Turn of the Tide
BY PHILIP ALLAN

Penmore Press, US Trade Paperback,
$19.50 / $5.49, Kindle & NOOK

AVAILABLE NOW

C aptain Alexander Clay and the
crew of His Britannic Majesty’s

frigate Titan are caught up in the Ch-
ouannerie – a Royalist uprising against
the French First Republic – during �

https://rowman.com/ISBN/9781493036936/Rough-Passage-to-London-A-Sea-Captain's-Tale-A-Novel
https://www.amazon.com/Harbor-Spies-Novel-Historic-Havana-ebook/dp/B077CWP6WV
https://www.barnesandnoble.com/w/harbor-of-spies-robin-lloyd/1126829857?ean=9781493032273
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the French Revolution in 1800.
    This latest chapter in the Clay
chronicles is chock full of intrigue driv-
en by mysterious characters, including
Major Fraser, a secretive Scottish army
officer with a “scarred and battered
face” and one eye “covered by a black
leather patch.”
    Summoned to London by Earl
Spencer, First Lord of the Admiralty,
Clay learns that Titan will be dis-
patched to the Inshore Squadron
blockading the Brittany coast “on de-
tached service” to support the Royalist
cause as he and the enigmatic Fraser
see fit.
    Leading the Royalists is Count Louis
D’Arzon, another murky character,
who “served briefly in the French Ar-
my” and boasts a loyal following
among Royalists in Brittany’s Morbi-
han region.
    Against this backdrop, Titan sails
from Plymouth into treacherous waters
along Brittany’s rugged coast. His or-
ders are to deliver arms and powder to
the insurgents, along with Major Fraser
and a contingent of drill sergeants. The
Scot is tasked with shaping D’Arzon’s
ragtag Royalists into fighting units.
    Delivering weapons, related equip-
ment, and soldiers to bolster the Ch-
ouannerie on French soil is problematic
enough, with enemy men-of-war at
large in the Channel. But the enigma
presented by Fraser and D’Arzon fur-
ther complicate Titan’s mission.
    Navigating the unexpected in The
Turn of the Tide is tantamount to a
frigate beating into a tempest, wonder-
ing what’s behind dark, scudding
clouds ahead. Razor-sharp shoals or a
French broadside?
    Philip Allan’s narrative is anything
but predictable as he spins a sailor’s
yarn steeped in dramatic battles at sea,
daring raids ashore, and day-to-day life
aboard a Royal Navy frigate.
    His Jack Tars, from a former slave to

an odd seaman who claims powers en-
abling him to see into the future, create
an eclectic brotherhood below decks as
real as the officers who walk the quar-
terdeck.
    Through six titles in the Alexander
Clay series, Allan has emerged as a
shining new voice in naval fiction set
against the background of the French
Revolution and soon the Napoleonic
Wars.

restored to fighting trim in the naval
dockyard at Cape Town.
    Captain Thomas King sails from
England as a passenger aboard the
Honourable East India Company arm-
ed sloop St. George, which is escorting
a merchant convoy to India. He is
bound for Cape Town to resume com-
mand of Mistral. Sharing his cabin is
Aimée, the elegant French woman he
plans to wed.
    Crossing into the South Atlantic, a
lookout aboard the merchant Earl of
Dalkeith signals St. George that two
enemy men-of-war are in sight, result-
ing in a chase, with the sloop facing a
superior force.
    Observing the French ships closing
with the convoy and its escort, King
and the St. George’s master clash over
the best strategy with which to defend
against the impending attack. As the
sloop clears for battle, King’s universe
is about to burst.
    At Cape Town, Mistral’s refit is
nearly complete, while Commodore
Richard Banks awaits her overdue cap-
tain, realizing he must soon name a
new commander. Candidates are
scarce, but include the dockyard com-
missioner, a “plump and balding offi-
cer . . . not the archetypal frigate
captain.”
    It is imperative that the frigate set
sail to defend British shipping against
attacks by the French navy on the lu-
crative trade route between England
and India.
    Bond consistently delivers rousing
naval adventures, vividly seen through
the eyes of the seamen who risk death
high above in the rigging or in man-
ning red-hot cannon in battle, as well
as those in command on the quarter-
deck.
    A superb storyteller, he weaves bits
and pieces into suspenseful scenarios,
which move like smoke and oakum
from one plight to the next. �

Sea Trials
BY ALARIC BOND

Old Salt Press, US Trade Paperback,
$14.25 / $8.99, Kindle & NOOK

AVAILABLE NOW

ver the last decade, English nov-
elist Alaric Bond has delivered

crackerjack naval fiction to readers on
both sides of the Atlantic, with his
Fighting Sail Series, depicting life at sea
during the Nelson era.

Sea Trials is another bracing narra-
tive from the author’s pen. His Britan-
nic Majesty’s frigate Mistral, which was
severely battered in an action against
the French in Sealed Orders, has been
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BOOK REVIEWS

Letter of Marque
BY MICHAEL AYE

Boson Books, US Trade Paperback, $20.99 /
$6.99, Kindle & NOOK

AVAILABLE NOW

C onflict between the United States
and the United Kingdom on the

high seas touched off the War of 1812
or “the war for sailor’s rights.”
    The Napoleonic Wars, which flared
up in 1803, severely taxed the British
Royal Navy, whose inshore squadrons
blockaded French ports and constantly
sought men to fill out their crews.
    One unpopular answer was to im-
press American merchant sailors, a
practice that eventually led President
James Madison to declare war against
Great Britain on 18 June 1812.
    In Letter of Marque, Georgia-based
novelist Michael Aye wades into the
clash, which often pitted brother
against brother. Cooper Cain, the for-
mer pirate, is caught between America,
his adopted country, and his ties to his
native England.
    Aye is at his best telling stories
through striking characters, from the
young one-time brigand Cooper Cain

to the Chinaman Quang to England’s
Fighting Anthonys. His breezy prose
flows with the ease of a ship under
plain sail.
    Returning to Savannah from Anti-
gua with his new bride Maddy –
daughter of a Royal Navy admiral –
Cain assumes command of the new
privateer frigate SeaFire, armed with a
letter of marque – legal permission to
use an armed vessel to capture enemy
merchant shipping.
    In concert with the privateers Thun-
derbolt and Southern Cross, SeaFire sails
from Savannah into the Gulf of Mexi-
co, along the Georgia coast, and to
Maine’s Casco Bay, seeking British
prizes and their valuable cargoes.
    When Vice Admiral Sir Gabriel An-
thony is summoned to the Admiralty
in London, life suddenly becomes
more complicated. New orders put
him in command of frigates specifically
directed “to search out and destroy”
the American privateers wreaking hav-
oc with British supply ships – includ-
ing his son-in-law, Cooper Cain.

Letter of Marque is another thump-
ing good read from Michael Aye, the
second in his Pyrate Trilogy.

Heroes of Annapolis
BY DAVID POYER

Northampton House Press,
US Trade Paperback, $17.95

JULY

D avid Poyer turns from his best-
selling Dan Lenson naval thrill-

ers to presenting profiles in courage
among United States Naval Academy
graduates between the American Civil
War and the recent Global War on
Terror.
    Poyer, who is an Annapolis gradu-
ate, sought subjects who acted beyond
the call of duty “to enlarge our under-
standing of what human beings are ca-
pable of” – ordinary people doing
extraordinary things.
    In 1898 during the Spanish-Ameri-
can War, Robley D. Evans – known as
“Fighting Bob, ” class of 1864 – distin-
guished himself by going to the aid of
enemy sailors from their burning ship,
off Santiago, Cuba, when they came
under fire from Cubans. It was but one
heroic incident in the career of a “pro-
fane sea dog, with a gimpy, swaying
walk . . . ever ready for a fight.”
    Nearly a century and a half later,
three class of 1995 graduates – Megan
McClung, Erik Kristensen, and Doug-
las Zembiec – paid the ultimate price
for America in the wake of the 911 at-
tacks .
    In the decades in between, genera-
tions of Annapolis alumni were cele-
brated for courageous acts, including
Lieutenant-commander Howard W.
Gilmore, class of 1926. An “average
guy,” he was the first submariner to
earn the Medal of Honor, when he or-
dered his executive officer to “take her
down” as he lay wounded on the
bridge.

Heroes of Annapolis is an inspiration
from cover to cover. n
                            – George Jepson
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Kings and Pawns
BY JAMES L. NELSON

(Fore Topsail Press, $12.99, US Trade Paperback / $3.99, Kindle) With their
longships storm-blown to the southern coast of Engla-land, Thorgrim Night
Wolf and his men find themselves rich with plunder and safely ensconced in
a priory called Christchurch. But that cannot last. Thorgrim, in a wolf
dream, has seen the enemy armies closing in, and he knows that peace will
soon be at an end. The gods do not go so easy on them. Nor are the gods
the only threat they face. As Nothwulf, brother of the murdered ealdorman
of Dorsetshire, and Cynewise, his sister-in-law, fight for rule, each seeks to
make the raiders unwitting pawns in their game, maneuvering toward a final
battle that each hopes will spell the end of the other, as well as the Norse
strangers who have invaded their shores.
AVAILABLE NOW

A Stormy Peace
BY DAVID McDINE

(Endeavour Media, $4.99, Kindle) The nineteenth century has just begun,
but it has not arrived quietly. At least, not on the high seas, where Lieuten-
ant Oliver Anson and his comrades have been fighting the Napoleonic
Wars. A tenuous peace finds them enjoying some respite. And for Oliver,
there are matters of the heart to be resolved back at home. But nobody is
taking anything for granted. Which is how Anson and his friends, including
the rakish French aristocrat Hurel, find themselves undertaking clandestine
work in France, just as the peace begins to falter and the threat level rapidly
rises.
AVAILABLE NOW

MARITIME FICTION
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The Traitor of Treasure Island
BY JOHN DRAKE

(Endeavour Quill, $12.99, US Trade Paperback / $3.99, Kindle) Buried for
over 300 years and now brought triumphantly to light by Dr Livesay, this
is, at last, the true story of what happened on the fateful Treasure Island.
The truth about Captain Flint and his fabled death. The truth about Long
John Silver and his coveted wife. And the truth about Jim Hawkins, that
double-dealing turncoat of the first order: the traitor of Treasure Island.
AUGUST

Destiny’s Tide
BY J. D. DAVIES

(Canelo Adventure, $2.99, Kindle) Jack Stannard has spent his whole life at
sea, enduring savage beatings from his father and the furious aggression of
whip-cracking storms. But a more cruel and dangerous foe is on the hori-
zon. When Henry VIII dissolves the monasteries and wages war against
France and Scotland simultaneously, Jack must take up his family destiny at
the head of the Dunwich fleet. But enemy blades may be the least of his
problems. Aging ships, treacherous rivals, and ghosts from the past all
threaten to interfere with the war effort. The only man he can trust is
Thomas Ryman, a former warrior turned monk. As the English fleet de-
scends on Edinburgh, the dangerous game of politics and war reaches a shat-
tering climax aboard the pride of Henry’s navy, the Mary Rose. Stannard and
Ryman know that it is not just their lives that are at stake, but the future of
England herself.
AVAILABLE NOW

MARITIME FICTION
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Sea of Gold
BY JULIAN STOCKWIN

(Hodder & Stoughton, $13.99, UK Trade Paperback / $8.99, Kindle &
NOOK) 1809 . . . After his heroic actions during the retreat to Corunna,
Captain Sir Thomas Kydd is the toast of London society. Here he falls in
with the legendary frigate captain, Lord Thomas Cochrane. So begins a rela-
tionship – professional and personal – that will lead him, almost simultane-
ously, to first glory, then ruin. The French fleet is massing in the Basque
Roads in a near impregnable position. The Admiralty orders Cochrane to
command an attack, to the chagrin of more senior officers, who object to
being overlooked and Cochrane’s reputation for daring. Cochrane insists that
his new friend, Kydd, is in the forefront of the assault armada, a motley col-
lection of rocket, bomb and fire ships that will set the anchorage ablaze – this
despite Kydd’s almost pathological fear of fire. The fallout from what follows
will see Kydd financially ruined, with only his former shipmates, his oldest
friend, Nicholas Renzi, and the whisper of hidden Spanish treasure promis-
ing the sea of gold that he needs to save himself.
AVAILABLE NOW

The Cursed Fortress
BY CHRIS DURBIN

(Independent, $12.00, US Trade Paperback / $5.40, Kindle*) The French
called it La Forteresse Maudite, the Cursed Fortress. Louisbourg stood at the
mouth of the Gulf of St. Lawrence, massive and impregnable, a permanent
provocation to the British colonies. It was Canada’s first line of defence,
guarding the approaches to Quebec, from where all New France lay open to
invasion. It had to fall before a British fleet could be sent up the St. Law-
rence. Otherwise, there would be no resupply and no line of retreat; Canada
would become the graveyard of George II’s navy. A failed attempt on Louis-
bourg in 1757 had only stiffened the government’s resolve; the Cursed For-
tress must fall in 1758. Captain Carlisle’s frigate joins the blockade of
Louisbourg before winter’s icy grip has eased. Battling fog, hail, rain, frost
and snow, suffering scurvy and fevers, and with a constant worry about the
wife he left behind in Virginia, Carlisle will face his greatest test of leader-
ship and character yet. The Cursed Fortress is the fifth installment in the Car-
lisle & Holbrooke Naval Adventures, which are set against the background
of the Seven Years’ War.
JULY *These prices may vary slightly depending on UK-US exchange rates.

MARITIME FICTION
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1 – THE KING’S COAT
(McBooks Press, $19.95, US Trade Paperback / $6.99,
Kindle) 1780 . . .  Seventeen-year-old Alan Lewrie is a
brash, rebellious young libertine. So much so that his
callous father believes a bit of navy discipline will turn
the boy around. Fresh aboard HMS Ariadne,
Midshipman Lewrie heads for the war-torn Americas,
finding – rather unexpectedly – that he is a born
sailor, equally at home with the randy pleasures of
the port and the raging battles on the high seas. But
in a hail of cannonballs comes a bawdy surprise for
the young midshipman.

2 – THE FRENCH ADMIRAL
(McBooks Press, $24.95, US Trade Paperback / $9.99,
Kindle / $9.49, NOOK) Alan Lewrie finds life at sea is a
stark contrast to the London social whirl. As his career
advances, he finds the life of a naval officer suits him.
At the siege of Yorktown, near the end of the
Revolutionary War, the town is pounded by the
American forces on land and French warships at sea.
The Royal Navy, with heavily-armed frigates, is posed
to break through the French blockade. Aboard HMS
Desperate, Midshipman Alan Lewrie sets his gunners
to their lethal work firing broadsides of 24-pounder
shot at the enemy vessels.

3 – THE KING’S COMMISSION
(McBooks Press, $19.95, US Trade Paperback / $6.99,
Kindle) 1782 . . . Fresh from duty on the frigate
Desperate in her fight with the French Capricieuse off
St. Kitts, Midshipman Alan Lewrie passes his exami-
nation board for lieutenancy and finds himself
commissioned first officer of the brig o’war Shrike.
There’s time for some dalliance with the fair sex
before Lieutenant Lewrie is off to patrol the North
American coast. Then it’s back to the Caribbean, to
sail beside Captain Horatio Nelson in the Battle for
Turks Island.

3 – THE KING’S PRIVATEER
(McBooks Press, $19.95, US Trade Paperback / $6.99,
Kindle) Having at last foiled his father’s plot to
disinherit him of his mother’s fortune, Lieutenant
Lewrie is in London and in the chips, furnishing a flat
and enjoying the favors of at least three shameless
London ladies while paying semi-serious court to his
virtuous colonial girlfriend, Caroline Chiswick. But the
life of ease and easy virtue ends abruptly with a call
from the Admiralty. Alan’s services are needed
immediately. He’s to join a secret, unofficial mission,
sailing with the crew of Telesto, an armed
merchantman bound for India.

The Alan Lewrie Novels
BY DEWEY LAMBDIN

MARITIME FICTION

https://rowman.com/ISBN/9781590137666/The-King's-Commission
https://www.amazon.com/Kings-Commission-Lewrie-Adventure-Adventures-ebook/dp/B0052Z3FHI
https://www.amazon.com/Kings-Commission-Lewrie-Adventure-Adventures-ebook/dp/B0052Z3FHI
https://rowman.com/ISBN/9781590132142/The-French-Admiral
https://www.amazon.com/French-Admiral-Lewrie-Naval-Adventures-ebook/dp/B004RQA63O
https://www.amazon.com/French-Admiral-Lewrie-Naval-Adventures-ebook/dp/B004RQA63O
https://www.barnesandnoble.com/w/french-admiral-dewey-lambdin/1100222774?ean=9781590132142
https://rowman.com/ISBN/9781590137567/The-King's-Coat
https://www.amazon.com/Kings-Coat-Lewrie-Adventure-Adventures-ebook/dp/B0057QUS9U
https://www.amazon.com/Kings-Coat-Lewrie-Adventure-Adventures-ebook/dp/B0057QUS9U
https://rowman.com/ISBN/9781590137673/The-King's-Privateer
https://www.amazon.com/Kings-Privateer-Lewrie-Adventure-Adventures-ebook/dp/B0052Z3FU0/ref=tmm_kin_swatch_0?_encoding=UTF8&qid=&sr=
https://www.amazon.com/Kings-Privateer-Lewrie-Adventure-Adventures-ebook/dp/B0052Z3FU0/ref=tmm_kin_swatch_0?_encoding=UTF8&qid=&sr=
https://rowman.com/ISBN/9781590137567/The-King's-Coat
https://rowman.com/ISBN/9781590132142/The-French-Admiral
https://rowman.com/ISBN/9781590137666/The-King's-Commission
https://rowman.com/ISBN/9781590137673/The-King's-Privateer
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The Alan Lewrie Novels
BY DEWEY LAMBDIN

MARITIME FICTION

5 – THE GUN KETCH
(McBooks Press, $23.95, US Trade Paperback / $9.99,
Kindle / $9.49, NOOK) It’s 1786 and Alan Lewrie has
his own ship at last, the Alacrity. Small but deadly, the
Alacrity prowls the waters of the Caribbean,
protecting British merchants from pirates. But Lewrie
is still the same old rakehell he always was. Scandal
sets tongues wagging in the Bahamas as the young
captain thumbs his nose at propriety and makes a few
well-planned conquests on land before sailing off to
take on Calico Jack Finney, the boldest pirate in the
Caribbean.

6 – HMS COCKEREL
(McBooks Press, $24.95, US Trade Paperback / $7.99,
Kindle / $9.49, NOOK) 1793 . . . After four years
ashore, the thrill of the high seas await Alan Lewrie
once more. He is gratified when Revolutionary France
threatens war and the Royal Navy beckons. But,
aboard the HMS Cockerel Lewrie must deal with a
difficult captain and disgruntled seamen. Once in the
Mediterranean he throws caution to the wind as he
meets the bewitching Lady Emma Hamilton and finds
himself at the Battle of Toulon. Outnumbered three-
to-one, Lewrie takes on the French in a desperate bid
to help the Royalists escape.

7 – A KING’S COMMANDER
(McBooks Press, $24.95, US Trade Paperback / $9.99,
Kindle / $9.49, NOOK) It's 1793 and Alan Lewrie is
now commander of HMS Jester, an 18-gun sloop.
Lewrie sails into Corsica only to receive astonishing
orders: lure his archenemy, French commander
Guillaume Choundas, into battle – and personally
strike the malevolent spymaster dead! With Horatio
Nelson as his squadron commander on one hand and
a luscious courtesan who spies for the French on the
other, Lewrie must pull out all the stops if he’s going
to live up to his own reputation.

8 – JESTER’S FORTUNE
(McBooks Press, $24.95, US Trade Paperback / $3.99,
Kindle / $9.49, NOOK) 1796 . . . Napoleon has
inherited a ragtag army and turned it into an
unstoppable fighting force. While the soil of Piedmont
and Tuscany runs with blood, another battle takes
shape on the mysterious Adriatic Sea. Alan Lewrie and
his 18-gun sloop, Jester, sail into the thick of it. But
with England's allies failing, Napoleon busy
rearranging the world map, and their squadron
stretched dangerously thin along the Croatian coast,
the British squadron commander strikes a devil's
bargain: enlisting the aid of Serbian pirates.

https://rowman.com/ISBN/9781590132159/The-Gun-Ketch
https://www.amazon.com/Ketch-Alan-Lewrie-Naval-Adventures-ebook/dp/B004OR1Q6W/
https://www.amazon.com/Ketch-Alan-Lewrie-Naval-Adventures-ebook/dp/B004OR1Q6W/
https://www.barnesandnoble.com/w/gun-ketch-dewey-lambdin/1100393458?ean=9781590132159
https://rowman.com/ISBN/9781590131701/King's-Commander
https://www.amazon.com/Kings-Commander-Lewrie-Naval-Adventures-ebook/dp/B07J9XG8MP/ref=tmm_kin_swatch_0?_encoding=UTF8&qid=&sr=
https://www.amazon.com/Kings-Commander-Lewrie-Naval-Adventures-ebook/dp/B07J9XG8MP/ref=tmm_kin_swatch_0?_encoding=UTF8&qid=&sr=
https://www.barnesandnoble.com/w/kings-commander-dewey-lambdin/1100393297
https://rowman.com/ISBN/9781590134658
https://www.amazon.com/H-M-S-Cockerel-Lewrie-Naval-Adventures-ebook/dp/B005FNIWZ2/ref=tmm_kin_swatch_0?_encoding=UTF8&qid=&sr=
https://www.amazon.com/H-M-S-Cockerel-Lewrie-Naval-Adventures-ebook/dp/B005FNIWZ2/ref=tmm_kin_swatch_0?_encoding=UTF8&qid=&sr=
https://www.barnesandnoble.com/w/h-m-s-cockerel-dewey-lambdin/1100393477
https://rowman.com/ISBN/9781590131947/Jester's-Fortune
https://www.amazon.com/Jesters-Fortune-Lewrie-Naval-Adventures-ebook/dp/B004OR1Q62/
https://www.amazon.com/Jesters-Fortune-Lewrie-Naval-Adventures-ebook/dp/B004OR1Q62/
https://www.barnesandnoble.com/w/jesters-fortune-dewey-lambdin/1100393320?ean=9781590131947
https://rowman.com/ISBN/9781590132159/The-Gun-Ketch
https://rowman.com/ISBN/9781590134658
https://rowman.com/ISBN/9781590131701/King's-Commander
https://rowman.com/ISBN/9781590131947/Jester's-Fortune
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Gibraltar
BY ROY AND LESLEY ADKINS

(Penguin Books, $18.00, US Trade Paperback / $13.99, Kindle & NOOK)
For more than three and a half years – from 1779 to 1783 – the tiny territo-
ry of Gibraltar was besieged and blockaded, on land and at sea, by the over-
whelming forces of Spain and France. It became the longest siege in British
history. The obsession with saving Gibraltar was blamed for the loss of the
American colonies in the War of Independence. Located between the Medi-
terranean and Atlantic, on the very edge of Europe, Gibraltar was a place of
varied nationalities, languages, religions, and social classes. During the siege,
thousands of soldiers, civilians, and their families withstood terrifying bom-
bardments, starvation, and disease. Very ordinary people lived through ex-
traordinary events, from shipwrecks and naval battles to an attempted
invasion of England and a daring sortie out of Gibraltar into Spain. Deadly
innovations included red-hot shot, shrapnel shells, and a barrage from im-
mense floating batteries. This is military and social history at its best.
AVAILABLE NOW

In the Hurricane’s Eye
BY NATHANIEL PHILBRICK

(Penguin Books, $18.00, US Trade Paperback / $14.99, Kindle & NOOK) In
the fall of 1780, after five frustrating years of war, George Washington had
come to realize that the only way to defeat the British Empire was with the
help of the French navy. But as he had learned after two years of trying, co-
ordinating his army's movements with those of a fleet of warships based
thousands of miles away was next to impossible. And then, on September 5,
1781, the impossible happened. Recognized today as one of the most im-
portant naval engagements in the history of the world, the Battle of the
Chesapeake – fought without a single American ship – made the subsequent
victory of the Americans at Yorktown a virtual inevitability. In a narrative
that moves from Washington's headquarters on the Hudson River, to the
wooded hillside in North Carolina where Nathanael Greene fought Lord
Cornwallis to a vicious draw, to Lafayette’s brilliant series of maneuvers
across Tidewater Virginia, Philbrick details the epic and suspenseful year
through to its triumphant conclusion. A riveting and wide-ranging story,
full of dramatic, unexpected turns.
AVAILABLE NOW

MARITIME HISTORY
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MARINE ART

“Breezy Weather”
Oil on board, 6" x 8"

$650

“Passing Squall”
Oil on board, 6" x 8"

$650

“Moonlight Rendezvous”
Oil on board, 6" x 8"

$650

“Channel Rendezvous”
Oil on board, 7 1/4" x 9 3/4"

$750

Geoffrey Huband, RSMA
G eoffrey Huband, a member of the Royal Society of

Marine Artists, has created cover art for the Alexan-
der Kent novels published by McBooks Press. He works
primarily on commissions and is presently focusing on ex-
hibitions in the United Kingdom and the United States.
Individuals interested in these oil-on-board miniatures
may contact the artist at geoffreyhuband@icloud.com.
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https://rowman.com/isbn/9781590130605
https://rowman.com/ISBN/9781590137390/Inferno
https://rowman.com/ISBN/9781590137697/The-Black-Ring
https://rowman.com/ISBN/9781590136881/HMS-Saracen
https://rowman.com/ISBN/9781590137413/The-Life-and-Times-of-Horatio-Hornblower-A-Biography-of-C-S-Forester's-Famous-Naval-Hero
https://rowman.com/ISBN/9780935526806/Ramage's-Prize



